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EARLY AMERICAN SILVER 


With money derived from the Wade bequest, the Museum has 
recently purchased two important pieces of early American 
silver, one a spout cup made by Moody Russell and the other a 
creamer made by William Simpkins. The spout cup has a diam- 
eter at the top of two and seven-eighths inches, and stands three 
and one-eighth inches in height, upon a narrow reeded base, two 
and one-half inches in diameter. The handle is of the flat or 
strap variety, having a rib in the center which runs its entire 
length. The initials cut upon the bottom of the cup are prob- 
ably those of John and Mercy (Prence) Freeman of Harwich, 
Massachusetts, who were married in 1650, but of this owner- 
ship we cannot be absolutely sure as the first letter is much 
worn. Initials of various later owners in the Arcy family are 
engraved upon the sides of the cup. Mrs. Freeman died at 
Harwich in 1721 and her silverware was appraised by the 
maker of the cup, which dates from about 1715-20. Spout cups 
are a rather uncommon utensil and were used in the feeding of 
invalids and young children. 

Moody Russell was born at Barnstable, Massachusetts, in 
1694. He was apprenticed to his uncle, Edward Winslow (1669- 
1753), the silversmith, and died in 1761. His grandfather, the 
Reverend John Russell of Hadley, Massachusetts, harbored the 
regicides Goffe and Whalley at his house, where they died, their 
bodies being buried on his grounds. His uncle, Eleaser Russell 
of Boston, (1663-1691) was a silversmith. His sister Abigail 
married Nathaniel Otis whose son, Major Jonathan Otis, was 
also a silversmith who settled in Middletown, Connecticut. 
Several pieces of silver made by Russell are still to be found in 
some of the churches in Barnstable County. 

This cup is described and illustrated on page 389 of “Historic 
Silver of the Colonies and its Makers” by Francis H. Bigelow. 

The creamer stands upon three legs, its pear-shaped body 
richly embossed with rococo ornament, having a fox upon one 
side and a hound on the other. This form of decoration, com- 
mon enough in England and on the continent, is less often met 
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with in the work of American silversmiths. The handle is a 
double scroll and the nose is much everted, showing the creamer 
dates from about 1750-60. Its height is three and three-quarters 
inches. 

William Simpkins, the maker, was born in Boston in 1704 
and died there in 1780. He was a sergeant in the Artillery com- 
pany in 1743, an ensign in 1757, and in 1743 was appointed a 
constable in Boston but declined to serve. He married Eliza- 
beth Symmes, and his son, Thomas Barton Simpkins of Boston, 
(1728-1804) followed his father’s craft. L. P. 


PRINT CLUB’S LITTLE PASSION BY DURER 


The complexities of nature filtering through man’s mind and 
conveyed in an understandable way through painting to others 
seemed a wondrous thing to Albrecht Diirer of Nuremberg, so 
that he has been reported by no less a personage than Melanc- 
thon to have considered simplification to be the greatest glory of 
art. His later work with a few exceptions, such as that flare-up 
of imaginative power, his etchings of 1515-18, is considered by 
some to be uninspired and lacking in interest—qualities di- 
rectly traceable to just this tenet of his. However that may be, 
the Little Passion series on copper recently purchased and of- 
fered by The Print Club to the Print Department does not 
merit such summary judgment, although the composition in 
each of the sixteen engravings is so clear that the story they tell 
cannot fail to be understood. This simplicity does not make for 
lack of interest, instead Diirer’s genius for story-telling is ever 
feelingiy manifested and the episodes following one upon an- 
other demonstrate the strength and vigor and power of that 
faculty. 

It is this genius that displays itself particularly in his en- 
gravings and it is a genius possessed by few since his time. 
Who could better or more sympathetically tell the story of the 
Passion not only once but four times and vary it so that we still 
marvel at his unfaltering powers of invention. There is the 
series of the Great Passion on wood begun in 1498; this is said 
to show the same defects of inexperience in handling the tools 
as are evident in the fifteen scenes from the Apocalypse, pub- 
lished also in that year. There is the series of twelve drawings 
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on green-tinted paper known as the Green Passion (dated 1504 
and now in the Albertina, Vienna). At this time he was also 
engaged in woodcuts of the Life of the Virgin and seventeen 
were completed before his departure for Venice, but the entire 
set of twenty was not finished and published until 1511. In that 
year the thirty-seven subjects of the Little Passion on wood, his 
best known series of woodcuts, were published. 

It was after his return from Venice in 1507 that he began 
work on the copper plates of another Passion, also known as a 
Little Passion, presumably incomplete in its sixteen episodes 
of which the last is dated 1513. The lapse of time is probably 
due to interruptions while the artist worked on the afore- 
mentioned Little Passion on wood, which must have gone more 
quickly in that medium. But it is of the Little Passion on cop- 
per we wish to speak since the Print Club has offered the Mu- 
seum a fine set in very good condition. This group of small en- 
gravings shows the influence of the Schongauer school although 
it is treated more delicately and more feelingly—the result of 
the artist’s Italian journey no doubt. The Man of Sorrows, the 
first of the series, was followed by a plate or so each year until 
1512, when a period of utmost activity ensued and he accom- 
plished ten more plates, the lot being published the following 
year, though not in book form as had been the other Passions. 
“The execution has obviously suffered by these delays; and 
while the Passion series in no way belies the masterly skill of 
its designer, at the same time it lacks the freshness of concep- 
tion which is so marked, for instance, in the ‘Little Passion’ on 
wood.””? 

Notwithstanding the above criticism, the Museum will be the 
fortunate possessor of some of the best and most characteristic 
examples of this master and it augurs well for the excellence of 
future acquisitions of his work if they attain the standard set 
by this. So far as quality of impression goes, it is a very nice, 
even set. All the margins are intact but there is a slight physi- 
cal impairment in the case of Christ crowned with thorns: a 
small retouched area in the upper left corner. In Man of Sor- 
rows (B. 3) the lines of shading over the arch, upper left corner, 
are not as distinct as might be, while the upper right corner 
shows some signs of the plate being worn. Christ on the Mount 


1 Lippman. Engraving and Etching. Hardie translation, p. 57. 
2 The catalogue numbers are those given in Bartsch’s Peintre-Graveur. 
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of Olives (B. 4) has half-tones a little smudgy, but Christ taken 
by the Jews (B. 5) is rather fine although not quite so brilliant 
as Christ before Caiphas (B. 6), Christ taken before Pilate 
(B. 7), Flagellation (B. 8) and Christ crowned with thorns 
(B. 9). The next two, Ecce Homo (B. 10) and Pilate washing 
his hands (B. 11), especially the first named, are weaker. In the 
latter, the background is not as clear-cut and distinct as might 
be, but it is a charming glimpse we have of one of Diirer’s deli- 
cately finished and minutely observed landscapes that he loved 
so well to do. The prints that follow, Christ carrying the Cross 
(B. 12), Crucifixion (B. 13), Descent from the Cross (B. 14), 
Entombment (B. 15) and Descent into Hell (B. 16), are very 
fine impressions indeed as are the remaining two prints like- 
wise, though the radiating lines of the sky in Resurrection (B. 
17) seem perhaps a little less sustained and sharp than might 
be. Peter and John healing the Cripple (B. 18) is rather an 
anti-climax as a choice of subject to end the series. In most of 
the others Diirer has seized almost always the telling moment. 
Taken all in all, however, his dramatic sense does not fail him 
though there is a quiet dignity and a homely touch of natural- 
ness that invariably appeal. It is plain these small scenes do not 
belong to the dry, uninspired period, the period when “his 
powers of pictorial imagination died away.” The illustrators of 
today might well take note: there is no end of suggestion in the 
natural simplicity exhibited in the Little Passion on copper,— 


it is the kind of child-like simplicity that endures! 
W. McC. McK. 


. EXHIBITION OF MUSICAL INSTRUMENTS 


On October ninth an exhibition of musical instruments was 
opened in Gallery X which has proved to be extremely interest- 
ing to all visitors to the Museum, both musicians and laymen. 

The King Collection of Stringed Instruments, exhibited with 
much success last winter, has been supplemented by the re- 
markable collection of flutes owned by Professor Dayton C. 
Miller, several contributions from the Cleveland Orchestra and 
an early type of piano lent by Mrs. William B. Sanders. 

The interest in music in any community is always quickened 
in the fall season after the lean summer months, and with signs 
of activity for the coming musical season on all sides, it seemed 
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particularly appropriate for the Museum to reflect in so far as 
it lies within its power this popular interest. 

The instruments of the King Collection, which have great 
decorative value, are set on a continuous shelf with sloping 
back, suggestive perhaps of a music desk. In the center of the 
room on a raised platform is the handsome piano lent by Mrs. 
Sanders. The flutes, which number about two hundred, are 
contained in four glass cases. For a wall scheme of decoration, 
musical staves form a sort of frieze about the room, on which 
are written quotations from scores of five of the great orchestral 
masters; Lulli, Bach, Haydn, Beethoven and Wagner. The 
decorative effect of the music is exceedingly successful. 

The Charles G. King Collection of Stringed Instruments is 
extremely varied in origin and date, although the majority of 
the instruments are variants of the ancient lute, from the late 
Middle Ages to the nineteenth century and from parts of three 
continents. From the ancient lute came not only the guitar, 
mandolin, and the type of instrument which has become less 
effective for orchestral use, but also the entire harpsichord and 
piano family, as well as our modern harp, all dating back to this 
venerable ancestor. An interesting connecting link between the 
piano and lute is shown in the French vielle on exhibition, the 
music of which is produced by turning a crank but on which 
there are keys as in the piano. There was a time in the orches- 
tra when lutes were used, particularly the large low-toned 
instruments. However this was before the seventeenth century 
and orchestras in those times were far from being standard- 
ized as they are to-day. From the time of Lulli and the middle of 
the seventeenth century, we find the lute and its related instru- 
ments very rarely used apart from collegiate instrumental clubs. 

It is curious that in this collection there are so few bowing 
instruments. The viole from which came the entire stringed 
family with the exception of the harp and piano, is represented 
only by two East Indian violes on which the sound is pro- 
duced by a bow but which naturally bear slight resemblance to 
the European type of instrument. 


It is interesting to note how the number of strings varies on 
the different lutes. Some have as many as thirty strings and we 
find them with so few as four. The tuning of the instruments 
also varies tremendously and in many cases, notably in the 
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Oriental group, it would seem impossible with any tuning to 
produce an agreeable sound. It must be remembered, however, 
that the question of agreeableness of sound is by no means 
determined universally by our European habits of ear. 

Professor Miller has described his collection as follows: 

“The principal object in view in making this collection of 
flutes is to illustrate by actual specimens the development of 
the modern orchestral instrument from its simple form of the 
seventeenth century. 

“The transverse flute was introduced into the orchestra in 
the seventeenth century. The flute of that time was a simple 
tube with six finger-holes and no keys. Two hundred years ago 
the instrument was ‘improved’ by the addition of one key, 
which seemed to provide a ‘perfect’ instrument, which was 
satisfactory for orchestral uses until about the year 1800. 
Nearly all of the marvellous developments in the mechanical 
and tonal properties of the flute of the present day were made 
within the years from 1800 to 1875. 

“The purpose of these developments is three-fold: (a) to se- 
cure truer intonation; (b) to produce a more desirable quality 
of tone; and (c) to increase the facility of execution. 

“In flutes of the old system, these efforts at improvement 
have consisted of countless variations in the kind, number and 
design of keys which are added to cover supplementary tone- 
holes. The collection contains a large number of specimens 
which set forth the history of these efforts. It is valuable by 
way of suggestion as to new inventions and new mechanical 
devices. It would seem that little more can be accomplished 
in this direction. 

“In 1832 Theobald Boehm of Munich, was impressed with 
the need especially of improvement in the accuracy of tuning of 
the scale of the flute, and he invented the ‘Boehm System of 
Fingering.’ His continued efforts resulted in 1847 in his in- 
vention of the cylinder-bore, metal flute, with covered finger- 
holes, which gave the flute quite a new tonal effect. These in- 
ventions caused a real revolution in the flute, effecting great 
progress in all three of the improvements to be desired: tuning, 
tone and execution. 

“This collection is unique in its exemplification of the history 
and development of the Boehm System of which it has an al- 
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most complete representation. There is no other known collec- 
tion which approaches this in number of specimens of this type. 
Many flutists have attempted to improve the Boehm System, 
so far without success. The instruments made by Boehm him- 
self have never been surpassed, and his later instruments are 
altogether suitable for present day uses. There are fourteen of 
them in this collection. 

“Incidental to the main purpose as explained, it has been 
found interesting to obtain specimens of flutes of all kinds of 
non-European musical character. There are representative 
instruments from Japan, China and the South Sea Islands and 
of the types used by the North American Indians and others.” 

The instruments lent by the Cleveland Orchestra include two 
D trumpets called by the French the “petite trompette” and 
used in the modern orchestra chiefly by d’Indy. These intru- 
ments are rare and of great beauty of tone. They can mount 
above the trumpet in ordinary use and are extremely effective 
as a soprano to the brass choir. The cathedral chimes were so 
large as to make it impractical to include them in the gallery 
but an effective use was found for them in the Garden Court 
where they are played each day at closing time with charming 
effect. D. S. M. 


CHANGES AT THE ART INSTITUTE OF CHICAGO 


Our readers will be interested to learn of some recent changes 
that have taken place in important museums. Mr. George W. 
Eggers on October first left The Art Institute of Chicago to be- 
come Director of the Denver Art Association, in whose develop- 
ment he has been interested as adviser for some time past. 
Mr. Eggers will carry out at Denver a cherished plan of having 
about half of his year free for study and painting. His friends 
in the museum field wish him every success in his new work. 
The Trustees of the Art Institute announce the appointment 
of Mr. Robert B. Harshe as Director of the Museum and the 
School of Art, to succeed Mr. Eggers. Mr. Harshe has been 
associated with museum work for some years and has been 
Assistant and later Associate Director at Chicago. He brings 
to his new task a wide experience, and with his energy and en- 

thusiasm is sure to perform an important service in Chicago. 
F. A. W. 
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ACCESSIONS—GIFTS 
Object 
1 textile, Japanese. 
1 lithograph, by George W. Bellows, American. 


28 casts of coins, miscellaneous (Educational). 
1 Ka-door, Egyptian XVIII dynasty, from 
Lord Amherst sale. 
1 pair of silver spectacles, American. 
7 arrow heads (Educational). 

3 engravings, by Francesco Piranesi, Italian; 
I painting, by Rosa Bonheur, French; 1 frag- 
ment of tapestry, Flemish. 

I painting, by Henry G. Keller, American. 


11 coins, Korean (Educational). 
3 blankets, 5 baskets, North American Indian 
(Educational). 
17 models: 
6 prehistoric man groups, by Dwight Frank- 
lin, 11 nature groups, by Gerald H. Thayer. 
3 silver teaspoons, American. 
7 etchings: 
1 by Walter Tittle, American; 6 by James 
McBey, English. 
3 Gothic manuscripts, 2 Renaissance printed 
books, 1 printed book, 16th century, 1 carved 
wooden panel, 15th century, 7 pieces of 
wrought iron, 17th century, French; 10 plas- 
ter figures from Greek originals; 17 modern 
tiles, Moravian designs; 1 textile, Italian; 1 
cap, I towel, 2 pillow cases, 1 shawl, 1 apron, 
Croatian; 1 textile, East Indian; 1 textile, 
‘Persian; outfit illustrating batik process, 
Javanese; 1 etcher’s point, 1 burnisher’s steel, 
modern. 
painting, Tibetan; 1 piece of sculpture, bust 
of Christ, 15th century, Italian. 
pieces of mummy linen, 1 scarab, XVIII 
dynasty, 1 head of an Apis-Bull, XIX dy- 
nasty, I painted stele, 1 papyrus, XXI dy- 
nasty, I scarab, 4 canopic jars, I painted 
panel, XXII dynasty, Egyptian, from Lord 
Amherst sale. 
piece of lace showing process of weaving, 
Italian (Educational). 
Collection of 76 pieces of pottery, 12 pieces of 
metal, 1 string of beads, Korean. 
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Source 
George W. Bierce. 
Charles T. Brooks (through 
The Print Club). 
Mrs. Louise M. Dunn. 


Edward S. Harkness. 
Mrs. Thomas W. Hill. 
F. N. Hinckley. 


The family of Mr. and Mrs. 
Peter M. Hitchcock. 

The Korner and Wood 
Company. 

Dr. A. I. Ludlow. 

Mrs. Harriet E. McBride 
(deceased). 


The Print Club. 


Purchased, Educational 
Purchase Fund. 

Purchased, Harkness En- 
dowment Fund Income. 


Purchased, Harkness En- 
dowment Fund Income 
and General Purchase 
Fund. 


Mrs. Louis Rorimer. 


John L. Severance. 


a Mrs. E. C. T. Miller. 
bes Mrs. L. E. Peele. 
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2 towels, 1 head covering, Croatian (Educa- 
tional) 

3 miniatures: 
1 by Jacques Dumont, 1 by Jacques Thouron, 
1 by Antoine Vestier, French; 1 silver cup, 
by Moody Russell, 1 cream pitcher, by Wil- 
liam Simpkins, American. 

1 scarf, Turkish; 1 pair of sleeves, Chinese; 1 
textile, Japanese. 


J. H. Wade. 


Mrs. Charles W. Wason. 


ACCESSIONS—LOANS 


Object 

Special Exhibition of 20 war portraits, by var- 
ious artists, American. 

Special Exhibition of 95 etchings, by Charles A. 
Platt, American. 

Special Exhibition of 29 paintings, by the Ca- 
nadian “Group of Seven.” 

Special Exhibition of 107 Contemporary Eng- 
lish Etchings. 


Special Exhibition of posters, sculpture, pot- 
tery, jewelry, etc., the work of students of 
The Cleveland School of Art. 

Special Exhibition of British Arts and Crafts. 


Collection of 194 etchings, engravings, litho- 
graphs, etc. 
Collection of 147 portraits, 3 catalogues. 
Special Exhibition of musical instruments: 
173 flutes 
I early piano. 
2 trumpets in D and 1 set of chimes. 
§ violins. 
I painting, by Paul Delaroche, French. 
Special Exhibition of 53 French paintings of the 
later 19th Century. 
I metal tray, 1 brass incense burner, 1 brass box, 
1 carved wood brush holder, 1 piece of tomb 
pottery, I pottery jar, Korean. 
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Lent by 


The American Federation 
of Arts. 


The Artist. 


The Artists. 

Selected by Laurence Bin- 
yon, Curator of Prints of 
The British Museum. 


The Cleveland School of 
Art. 

Detroit Society of Arts and 
Crafts. 


Salmon P. Halle. 

Dayton Miller. 

Mrs. William B. Sanders. 
The Cleveland Orchestra. 
Rudolph Wurlitzer Co, 
D. Z. Norton. 


Various Cleveland Owners. 


E. L. Whittemore. 
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ACCESSIONS TO THE LIBRARY 


Books 


Millar. Colonial and Georgian Houses. 2 vols. 
Prime. Pottery and Porcelain. 


Bound magazines. 49 vols. 


Gleizes and Metzinger. Cubism. 


Otcenas le Pater. 
Work of Emil Fuchs. 


Iliad of Homer; with Flaxman engravings. 
Odyssey of Homer; with Flaxman engravings. 


Complete Works of E. Meissonier. 2 vols. 
Catalogue of the Tennant Gallery. 


Vinciolo. I Singolari e Nuovi Disegni. 
Ostaus. La Vera Perfezione del Disegno. 


House. Wild Flowers of New York. 2 vols. 


Jamot. Auguste Ravier. 


Society of French Aquarellists. 2 vols. 


Raemaekers’ War Cartoons. 2 vols. 


Metropolitan Museum. Fiftieth Anniversary. 


Cleveland Year Book, 1921. 
Massler. Gips-Abriisse. 


Morgan. Early American Painters. 


Drake. Costessey Collection of Glass. 


Julian Alden Weir. 


Strahan, Edward. International Exhibition, 


1878. 


Series of Studies Engraved after Raphael. 


Doré. Bible Gallery. 


Eudel. L’Hotel Drouot. 2 vols. 
Catalogue of Pottery and Porcelain belonging 
to the late Mrs. S. D. Warren. 


Pamphlets, Photographs, Etc. 


Sketch Book. 8 numbers. 


Les Peintures de l’Academie Royale, Venise. 
Catalogue of a Collection of Stuart Needlework. 


, Laval University Catalogue. 


Gazette du Bon Ton, October, 1913. 
Sturgis. Etchings of Piranesi. 
American Museum of Natural History. Report, 


1920. 


Rosse. Designs and Impressions. 


Two color reproductions. 
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Source 

W. Y. Archibald. 

Isabella H. Armstrong. 

Isabella H. Armstrong. 

B. P. Bourland. 

Horace Carr. 

Cartier Galleries. 

Mr. and Mrs. George L, 
Dake. 

Mr. and Mrs. George L. 
Dake. 

George Clark Johnson. 

Myrta L. Jones. 

Myrta L. Jones. 

Myrta L. Jones. 

Mr. and Mrs. Hermon A. 
Kelley. 

Frank S. Lahm. 

Mrs. Harriet E. McBride 
(deceased). 

Mrs. Harriet E. McBride 
(deceased). 

Metropolitan Museum. 

Raymond Moley. 

Hugo Moller. 

New York Historical 
Society. 

A. E. Merriman Paff. 

Frederic Newlin Price. 


W. B. Rawson. 
W. B. Rawson. 
W. B. Rawson. 
Rowfant Club. 


E. P. Warren. 


Isabella H. Armstrong. 
B. P. Bourland. 

A. S. Davis. 

J. E. Hyde. 

Myrta L. Jones. 

Ralph King. 


Henry Fairfield Osborn. 
Herman Rosse. 
William Vixseboxse. 


e 

: 


CLEVELAND MUSEUM OF ART 


Twenty-six pamphlets. Western Reserve Historical 
Society. 
Introductory Note to Catalogue of Witt 
Library. Robert C, Witt. 
CALENDAR 


See Lecture Leaflet for Details 
November, 1921 


2. 8:15 P.M. First lecture in the course on “Evolution of Mu- 
sical Form,” by Douglas S. Moore. 
4. 4:15 and 8:15 p.m. “The Roman Empire,” by G. J. Laing. Second 
lecture in the course on “Great Periods of Art.” 
§. 10:00 A.M. Fourth lecture in the course on the “History of 
Art,” by Rossiter Howard. Open to teachers 
who have registered for the course with The 
Cleveland School of Education. 
Singing Class for Members’ children under ten 
years. 
Drawing Class for Members’ children over ten. 
11:00 A.M. Singing Class for Members’ children over ten 
years. 
Drawing Class for Members’ children under ten. 
2:00 P.M. Entertainment for Young People. “Greeks and 
Trojans,” by Rossiter Howard, followed by two 
Greek plays by pupils of the Observation School. 


6. 3:30 P.M. “Modern Illustrators,” by Otto F. Ege. 
4230 P.M. Singing, led by Mr. Moore. 
7. 3:00 P.M. Sixth lecture in the course on “The Appreciation of 


Art,” by Henry Turner Bailey. Given for col- 
lege students. 

11. 4:15 and 8:15 p.m. “A Reunion of Roman Arts.” Second lecture in 
the course on “Illustrations of Great Periods of 
Art,” by Mr. Howard. 

12. 10:00 A.M. Fifth lecture in the course on the “History of Art,” 
by Mr. Howard. 

Singing Class for Members’ children under ten 


years. 
Drawing Class for Members’ children over ten. 
11:00 A.M. Singing Class for Members’ children over ten years. 
Drawing Class for Members’ children under ten. 
2:00 P.M. Entertainment for Young People. “The Makers of 
Picture Books,” by Otto F. Ege. 
13. 3:30 P.M. “Craftsmanship in Bookbinding,” by Mrs. Rachel 
Miller Hunt. 
4:30 P.M. Singing, led by Mr. Moore. 
14. 3:00 P.M. Seventh lecture in the course on “The Appreciation 


of Art,” by Mr. Bailey. 
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20. 


21. 


24. 
26. 


26. 


27. 
28. 


8:00 P.M. 


8:15 P.M. 


- 10:00 A.M. 


11:00 A.M. 
2:00 P.M. 
3:30 P.M, 


4:30 P.M. 
3:00 P.M. 


(Museum closed). 
4:15 and 8:15 P.M. 


10:00 A.M. 


11:00 A.M, 
2:00 P.M. 
3:30 P.M. 


4:30 P.M. 
3:00 P.M. 


Gallery IX. 


Gallery X. 


Gallery XI. 
Gallery XIV. 
Library. 
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Reception for members of the Association of 
Urban Universities. 

An Evening of Old Music; Harpsichord and Violin. 
Second number in the course on “The Apprecia- 
tion of Chamber Music,” by Mr. Surette. 

Sixth lecture in the course on the “History of Art,” 
by Mr. Howard. 

Singing Class for Members’ children under ten 
years. 

Drawing Class for Members’ children over ten. 

Singing Class for Members’ children over ten years. 

Drawing Class for Members’ children under ten. 

Entertainment for Young People. Musical Pro- 
gram, conducted by Mr. Surette and Mr. Moore. 

“Sources of Pleasure in the Applied Arts,” by 
Rossiter Howard. 

Singing, led by Mr. Surette. 

Eighth lecture in the course on “The Appreciation 
of Art,” by Mr. Bailey. 


“Elements of Beauty—In Furniture.” Second 
lecture in the course on “Elements of Beauty,” 
by Mr. Bailey. 

Singing Class for Members’ children under ten 
years. 

Drawing Class for Members’ children over ten. 

Singing Class for Members’ children over ten years. 

Drawing Class for Members’ children under ten. 

A King Arthur Play, by pupils of Lee School, 
Cleveland Heights. 

“Loan Collection of Lace,” by W. M. Milliken. 

Singing, led by Mr. Moore. 

Ninth lecture in the course on “The Appreciation 
of Art,” by Mr. Bailey. 

EXHIBITIONS 

Miscellaneous paintings from the Hurlbut, Kelley 
and Gordon Collections. Closing November 13. 

Exhibition of Lace lent by an eastern estate. 
Opening November 16. 

Musical Instruments. Closing November 13. 

The Charles Shackleton Memorial Exhibition. 
Opening November 15. 

Contemporary British Etchings. 

Rearrangement of the Japanese gallery. 
November 5-11. Beautifully illustrated children’s 
books lent by The Halle Brothers Company. 
Opening November 12. Rare books in fine bind- 
ings, executed and lent by Mrs. Rachel Miller 

Hunt. 
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THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 
East Boulevard, Cleveland, Ohio 
Ten issues yearly, one dollar, 
single copies, ten cents. 
(Copyright, 1921 by the Cleveland Museum of Art) 


OFFICERS OF THE CORPORATION 
President, J. H. Wade 
Vice-Presidents 
Ralph King, John L. Severance,Wm. G. Mather 
Treasurer, John Huntington Hord 

Secretary, Hermon A. Kelley 


BOARD OF TRUSTEES 
Leonard C. Hanna, Jr. Charles L. Murfey 
Mrs John Huntington D. Z. Norton 
Hermon A. Kelley William B. Sanders 
Ralph King John L. Severance 
Samuel Mather J. H. Wade 
William G. Mather George H. Worthington 


EXECUTIVE COMMITTEE 
J H.Wade RalphKing ‘J. L. Severance 
Hermon A. Kelley W. B. Sanders 
ACCESSIONS COMMITTEE 
The President and Director, ex-officiis 
L. C. Hanna, Jr. Ralph King W. G. Mather 
D. Z. Norton John L. Severance 


ADVISORY COUNCIL 
The President of Western Reserve University 
The President of Case School of Applied Science 
Charles T. Brooks John H. Hord 
Charles F. Brush William R. Huntington 
E. S. Burke, Jr. Amos B. McNairy 
Ralph M. Coe Edward A. Merritt 
H. G. Dalton Earl W. Oglebay 
F. E. Drury Kenyon V. Painter 
Paul L. Feiss James Parmelee 
Salmon P. Halle Frederic S. Porter 
H. M. Hanna, Jr. F. F. Prentiss 
Edward S. Harkness Ambrose Swasey 
Myron T. Herrick Worcester R. Warner 
Guerdon S. Holden — E. L. Whittemore 


STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Curator of Oriental Art, J. Arthur MacLean 
Curator of Decorative Arts,William M. Milliken 
Curator of Colonial Art, Lawrence Park 
Curator of Prints, Ralph King 
Assistant Curator of Prints, W. McC. McKee 
Registrar and Assistant Secretary,Frank J. Pool 
Assistant to the Director, Olive C. Whiting 
Secretary to the Director, Dorothy Blair 
Department of Educational Work 
Curator, Rossiter Howard 
Assistants, Gertrude Underhill Louise M. Dunn 

Ruth Field Ruggles 
Advisor, Henry Turner Bailey 


Department of Musical Arts 
Curator, Thomas Whitney Surette 
Assistant Curator, Douglas S. Moore 


Librarian, William McC. McKee 
In charge of Sales Department, E. A. Ruggles 
Membership Secretary, Margaret T. Numsen 
Publicity Secretary, I. T. Frary 
Superintendent of Buildings and Grounds 
James F. McCabe 


MEMBERSHIP 

Benefactors, who contribute 
Fellows in Perpetuity; who contribute 
Fellows for Life, who contribute 
Fellows, who pay annually 
Life Members, who contribute 
Sustaining Members, who pay annually 
Annual Members, who pay annually Io 

The privileges vary with the different classes, 
but all members are entitled to admission to 
exhibits, lectures, etc. Full particulars are given 
in a circular which may be had on request. 


ADMISSION 
Open Daily from 9 a.m. to 5 p.m., except as 
follows: 

Wednesday and Friday 9 a.m. to 10 p.m. 

Sunday I p.m. to Io p.m. 

Free days: Sunday, Wednesday, Saturday and 
public holidays, Friday also free from 4 to 10 
p.m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets and children of school age. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference Library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to 9. 


CONFERENCE ROOM 
The Conference Room is available for meetings 
of groups discussing art subjects or studying the 
Museum collections. Engagements should be 
made well in advance through Miss Underhill. 


GIFTS TO THE MUSEUM 

The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 

WHEEL-CHAIRS 
For the convenience of visitors wheel-chairs are 
available. No charge is made unless an attendant 
is desired, for which service 50 cents an hour is 
charged. 

PUBLICATIONS 


Catalogues, photographs, postcards, the Bulletin 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mailare invited. 


LUNCH ROOM 

The Lunch Room at the ground floor entrance is 
open to the public from 12m. to 5 p.m. A table 
d’héte lunch is served for 75 cents and afternoon 
tea for 40 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 

On Fridays before lectures dinner is served 
at 6:30 for $1.25 to those making reservations 
before noon, 
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